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Tourism in its current form did not exist until the nineteenth century with the
emergence of the railroads. 1 However, crucial developments in mid-eighteenth century
Great Britain started the process leading to modem tourism. Over the course of the
eighteenth century, the concept behind tourism expanded and its motivations were
transformed. Early eighteenth century tourism was associated with wealth and class.
United in their various interests by a common desire, tourists sought experience to assist
them in their future life. By the end of the century a shift had taken place, and tourism
took on a new face. Though this form of travel did not die until the twentieth century, it
lost its position as the sole model of travel. Modem tourism is a product of late
eighteenth century theories and practices.
Whig aristocratic society in the first half of the eighteenth century increasingly
lost their ascendancy as the middle class asserted more cultural force. This created a
dramatic shift in patterns of thought. Aristocrats were born, and had only to be polished
and molded to fit into their position, but outside their sphere society was able to create its
own identity. Fluid class lines, over the course of the century, allowed for more freedom
in constructing identity, which profoundly effecting the emergence of modem society.
The development of modem tourism reflects this shift in thinking. No longer focused on
gaining experience, tourism by the end of the century was about enjoyment and discovery
of self
All tourists are travelers, but by the eighteenth century it was clear that not all
travelers were tourists. At the opening of the century, grand tourists dominated social
and cultural conceptions of travelers. First used in 1670, the term "grand tour" became
widely popular to describe trips encompassing the high points ofEurope.2 Many people
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traveled in the eighteenth century, for a wide variety of reasons. Grand tourists were the
most prominent, because they clearly consolidated the main themes present in tourism at
the beginning of the century. Laurence Sterne claimed the causes of travel were
"Infirmity of body, Imbecility of the mind, or Inevitable necessity." 3 He was satirically
implying that travel was for the sick, stupid, or those without a choice. He described the
grand tourist as a "young gentlemen transported by the cruelty of parents and guardians
and traveling under the direction of governors recommended by Oxford, Aberdeen, and
Glasgow." He lists types of travelers based on motivations, excluding business, military,
and exile as motivations for travel. Influenced by Sterne, Richard Sulivan similarly
classified travelers in the introduction to his 1785 tour diary. He also set out three main
groups, "men of science," "Travellers of Ton," and "Travellers of compulsion."

4

Representative of early goal oriented tourism; these groups were aspects of the grand
tour. Sulivan is not part of this type of tourism, as he declared "to us, however, a
different task is fortunately assigned." 5 He is a new type of tourist, who will "wander as
our faculties and imagination shall uphold us for the moment." 6 As tourism developed
over the course of the century, the resemblance to modern conceptions of tourism
increased.
In 1701, Sir. John Perceval was reminded by his guardian that the purpose of his
tour was "to lay a good foundation for the conduct of your whole life." 7 Charles Hotham
received a letter from his father, in 1747, stating that he was "glad of the opportunities
you have of mixing with people, who must give you by observation such an insight into
the manners of men, as may be of great use for your future conduct. " 8 Many grand
tourists stressed the educational benefits of tourism in letters to parents and in journals.
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Percival kept a detailed record of his journey, in which he carefully reported all of the
facts he gleaned from the places he visited. His reports of the economy, geography,
history, and people do not reveal much about his personal thoughts. Letters and journals,
such as these, do not signify what these tourists really thought, or reflect what really went
on, because they were for an audience. They do show, however, that tourists understood
education was primary purpose of their tour, and supported this ideal by perpetuating the
.

image.
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In 1755, Lord Nuneham remarked that he had, "been wishing to go into a country,
where my fondness for painting and antiquities will be ... indulged."

10

Like him, many

young men collected art and antiquities while abroad. Appreciation of art was a matter of
status, and studying and collecting were ways of establishing taste. The idea oftaste was
very important to the British landed class. Its development was among the grand tour's
primary goals. In 1757, David Hume wrote that "though the principles of taste be
universal, and nearly, if not entirely, the same in all men; yet few are qualified to give
judgment on any piece of art, or establish their own sentiment as a standard ofbeauty."

11

The upper landed class, were not just people of a certain economic background, but were
possessed this taste. They gained it through a classical education and participation in the
grand tour. Even James Boswell, who spent most of his tour "cooling [his] raging
disposition to fall in love," 12 took a "course of antiquities" 13 while in Rome. A guide
took him to the important classical sights, which they discussed in Latin. Boswell wrote
to Rousseau that from this "course" he had "acquired taste to a certain degree."

14

learned sufficient to develop taste, but not enough to become an expert. Boswell's

He
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"course" was typical of much of the education received on the grand tour. Tours were
not meant to wholly educate, just to add the final polish to knowledge already possessed.
Most young men probably did not seek out the types of learning supporters
claimed, despite the many dutifully penned journals and letters. Newly liberated from the
authority of parents and the university, these young men were struggling to fit into
society's mold. On the grand tour they could indulge their whims, whether in academia
or in having sex with every available female. Lady Mary Wortley Montagu wrote that
"the boys only remember where they met with the best wine or the prettiest women." 15
One tourist reported, without condemnation, that a fellow traveler went " ... to all the
bawdy houses he can find and f--- the first whore he meets bare." 16 In their own way,
sexual and academic pursuits were both important parts of the whole experience.
Boswell's detailed record of his sexual exploits illustrates how common this was. He
recalled a dinner party held by two fellow tourists, where "they romped with two girls
and gave me a most pitiful supper. This, now, was true English." 17 Boswell understood
this was typical behavior for the grand tourist, even if he occasionally disapproved.
Sexual activities, such as these, were condemned in Britain, mainly because of the danger
of venereal disease. While prostitutes and the pox were quite as common in London as in
Paris,

18

there was an exotic allure abroad, as well as a sense that restraints could be lifted

without consequences. Gambling was another danger facing grand tourists, and many
frequently lost large sums of money. While these foreign expenditures were soundly
condemned in Britain, it was a problem young men faced in London as well. These types
of rebellion were conservative, moving men towards society. The excesses of the grand
tour were formative experiences, which prepared young men for a life in a society where
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these types of activities were the norm. After the grand tour it was hoped that young men
would practice discretion, but while abroad they ran wild. Critics of travel condemned its
corruptions as part of a larger problem in society. 19
Parents and guardians hoped a tour of Europe would mature their sons, and teach
them the proper balance of activities required to be "gentleman" in society. Generally
more skeptical of the benefits of tourism, Sarah Marlborough saw through many of its
pretences. She believed, that "wherever the children are they will be very idle, and ... they
will never know anything that is of more consequence then a Toupee .... "20 The primary
purpose of the grand tour was, according to Sarah, to"[keep] them out of harm's way,
while they are so young that they cannot keep the best company in England." 21 Between
leaving the university and taking over family responsibilities, these young men could ruin
their reputation through imprudent actions and connections. Instead they were sent to
Europe, where their activities could be blamed on the corrupting influence of foreigners.
Scandals could also be confined in an area, where news would filter back slowly if at all.
Preserving the future of the tourist, and allowing them time to grow up was crucial.
Xenophobia played a significant role in eighteenth century English society, and
profoundly shaped the Grand Tour. One French critic remarked that the British "cover
leagues on land or water, to take punch and tea at the inns, to speak ill of all the other
nations, and to boast without ceasing of their own." 22 This is verified by tourists who
claimed "everything here is so extremely inferior, that I glow with pride ... when I think I
am an Englishman."

23

The Gentleman's Magazine published "A Strong Instance of

Abuse of Travel," in 1736, to mock this sort of travel. Written as a letter home from a
grand tourist, Tim Shallow, it plays on stereotypes of empty headed country travelers.
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Shallow writes" ... I don't find they live near so well as we do in Norfolk ... " 24 Despite
attacks by critics like these, the majority of British opinion held that comparisons were
the primary purpose of tourism. They argued that not all comparisons were negative, and
as Henry Fielding put it, "to acquire from ... (travel) knowledge of men and things, both
of which are best known by comparison."

25

Another result of xenophobia was that British tourists tended to associate only
with each other. Though soundly criticized, this practice served an important function.
While abroad young men made important contacts, which furthered their social and
political careers. A gentleman hoping to go into politics or foreign service, could get
ahead through connections established with other British tourists. The British envoy in
Florence wrote, in 1725, that he had "hardly had one hour to myself this week by reason
of the concourse of English gentlemen .... " 26 In 1732, the envoy in Paris commented on
this as well, "the town swarms with English, I had near upon a dozen newcomers dined
with me yesterday ... " 27 Tourists' journals are filled with references to fellow travelers,
and others they have met. Percival's journal records who he met in each place he visited,
and frequently who introduced him to his new acquaintances.

28

Though the practice of

associating only with other British abroad had many benefits, it was frequently criticized.

In 1749, a guide advised tourists to "avoid as much as possible the company of your own
countrymen," because they limit," ... observations upon the manners, customs and
government of the countries through which you travel."

29

Important connections could

also be made with foreign dignitaries or philosophers, as when Boswell visited Roseau
and Voltaire.
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Early eighteenth century tourism was closely associated with class and wealth.
One guidebook observed that "it is a general conceived notion in England, that it is
necessary to have a considerable fortune to make the tour of France." 30 However, this
notion was founded more on the observation of tourist's backgrounds than any real
requirements. Many were not wealthy, or even technically of the upper class. They
participated in the Grand Tour on a different level. Serving the upper class, they used
their tours to further their future careers.
Joseph Spence in 1731, while acting as a tutor, or "bearleader" to Lord
Middlesex, wrote to his mother of"the benefit of being my Lord's shadow (and
following him everywhere) .... " 31 A caricature of 1725 illustrates the nature of this
employment. Dr. James Hay, a veteran of at least eight tours, is depicted leading his
witless charge, a bear dressed in gentlemen's clothes, through Europe. Despite
annoyances, participation in tourism had tangible and intangible rewards for many
outside the landed classes. Spence's friends, for instance, recommended his" ... great
endeavor be, to get an independency." 32 He managed to get employment for the rest of
his life from the connections he made on his three tours. While guiding his charges
through Europe, he acquired the gentlemanly education they were learning. As he wrote
his mother "I. .. shall come home very much a gentleman." 33 Joseph Addison similarly
took part of this peripheral grand tour in 1701, receiving money from the government to
train as a civil servant, and occasionally acting as a "bearleader." 34 He extended his
contacts, and wrote a travel book, which advanced his reputation as a writer. Widely
read, Addison's tour book was hugely influential. Boswell, for example, recorded an
excursion to repeat an experiment Addison described in his book. 35 Architect and
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designer Robert Adam also took an extended tour of Europe between 1755-7. He made
important contacts with prospective clients, and gained an appreciation of the classical
taste favored by British aristocrats. 36 Though not the archetypical "sons of the
aristocracy and gentry," 37 to whom many historians limit the tour, many participated in
the same kind of goal-oriented tourism on other levels. This type of tourism focused on
acquisition: of taste, connections, knowledge of society, and status.
Profound changes swept through England during the eighteenth century, both
economic and socially. In some ways these changes were both the culmination of
previous centuries' movements, and reaction to the turmoil that had taken place in them.
Internalization was a fundamental legacy of previous centuries. Early in the century it
stressed an outward politeness and a fear of enthusiasm. Addison's tour exemplified the
outwardly restrained nature of society at the time. Though he wrote it about his own trip,
Addison hesitated to mention personal experiences or feelings. 38 Sentiment and
sensibility emerged in the second half of the century. Both equally part of the century's
focus on internalization, they stressed the inward individual nature of emotion.
Internalization was only one aspect shaping the century, but its influence, when combined
with the other changes, transformed society.
Aristocratic culture, well developed by the eighteenth century, was based on
shared ties of experience and education. Newly emerging classes were still struggling to
define themselves, partially because class lines were not strictly drawn. M.J. Daunton, a
British economic and social historian observed that "the gentry ... was in a state of flux
and entry was more easily gained at this less exalted level, which provided a safety-valve
and helped maintain social stability." 39 Politically and economically the aristocracy and

oldest landed families ruled the country. Some historians believe that because of this
dominance the lower gentry and middle classes merely imitated aristocratic culture. 40
However, this simplistic view of middle class culture ignores many subtle variations and
distinctions that developed apart from the upper class. Modifications in tourism over the
second half of the eighteenth century illustrate how these new cultural developments
were not purely imitative.
In Laurence Sterne's 1767 Sentimental Journey, he proclaimed " ... my travels and

observations will be altogether of a different cast from any of my fore-runners. " 41
Published just prior to his death, and many years after his own travels, it indicated a
subtle shift in the nature of tourism. Sterne's persona Yorick set out on a "quiet journey
of the heart in pursuit of Nature, and those affections with arise out of her." 42 He sought
to discover the world around him by looking into his heart. He wrote, "I pity the man
who can travel from Dan to Beersheba and cry 'tis all barren-and

so it is; and so is all

the world to him, who will not cultivate the fruits it offers. I declare ... that was I in a
desert I would find out wherewith in it to call for my affections."

43

This illustrates the

profound shift that was taking place in tourism. Tourism now liberated the inner self,
rather than molding them to fit into society. As Sterne points out, it is not important
where you are, because a sentimental heart can call forth emotion anywhere.
In the second half of the eighteenth century the "cult of sensibility" experienced a
great deal of popularity. A type of tourism emerged from it, focused on the emotive
response to sights and activities. Sensibility was associated with novel reading in
particular. It praised the ability to feel strongly in anything, and novels helped people to
develop this capability. Samuel Richardson's novels Pamela and Clarissa were widely
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read and praised for their sentiment. In a 1762 review, Denis Diderot praised
44
Richardson's novels, claiming "the passions he portrays are those I feel within me." A

female acquaintance of Diderot described her sentimental response to the climax of

Clarissa. "What always amazes me ... is that the flints, the walls, the cold, unfeeling
45
paving stones I walk upon are not moved to join their laments with mine .... " This

emphasis on experiencing an overwhelming emotion changed the nature of tourism.
Writing in 1770, Joseph Cradock perceived that sentiment was "esteemed the
criterion of merit. "

46

Mid-century grand tourists, like Boswell, displayed sentimental

characteristics, and expressed much more emotion then previous tourists.

47

However, to

many it was more than a fashion. Other tourists emerged in the second half of the
eighteenth century, with motivations and situations vastly different from grand tourists.
These travelers sought the pleasure of the moment, not experience to guide them in their
lives. This changed the way that these tourists traveled, where they went, as well as what
they recorded.
"New objects, circumstances and passions, blended together, according to their
different shades and order of succession, and producing fancies hopes and fears in
48
This entry in William
endless variety render human life the most variegated."

Thomson's 1785 travel diary represents a new way of seeing the world, which brought
with it a change in tourism. The grand tourists, who went to Rome in droves, had seen
themselves as an extension of the classical past. Addison illustrated this in his book, by
49
placing himself in the shoes of classical poets. Grand tourists wrote down what they

saw and did, in order to prove that they had gained experience and could fit into society.
They were not surprised when they saw Rome or Venice, because they, like Addison,
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were looking for traces of the past they knew. 50 By the end of the century tourists sought
fresh scenes and ideas. As Sulivan remarked "the mind, restless and eager in its pursuits,
pants after novelty." 51 They did this by finding new destinations, and creating different
perspectives from which to view the world.
Tourism took off within the United Kingdom during the later half of the
eighteenth century. It has always existed there, ranging from pilgrimages in the middle
ages down to Celia Fiennes traveling in the end of the seventeenth century.

52

However,

these tourists were the exception, only ever constituting a very small minority. Jeremy
Black, a historian of eighteenth century travel, observed "most British tourists had never
toured for pleasure for any length of time within the British Isles,"

53

they only saw the

portion of England between their country seat and London. 54 This ceased to be true,
towards the end of the century, when domestic tourism took off Popular destinations
such as the Lake District, the Peaks, Wales, and Scotland rapidly developed into tourist
traps. 55 John Byng visited the Wye valley around 1781, and commented on its
commercialization. He remarked that the only two inns in the valley were owned "by the
same person," observing that this, "brings on a certain imposition from which the
traveller cannot fly" 56 This same individual also owned Tintem Abbey, as well as the
other tourist attractions in the area. The growth of turnpikes and technological advances
in carriage construction made it quicker and easier to travel within Great Britain.

57

T rips

encompassing a smaller geographic area and a shorter time span became popular. This
made it possible for a broader percentage of the populace to travel. These shifts led to
changes in the purpose and ideology behind tourism.
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Tourism, as it developed at the end of the eighteenth century, shared superficial
qualities with earlier aristocratic forms. The development of the "cult of the picturesque"
illustrates how old ideas were incorporated into new forms of travel. Picturesque began
as an aesthetic describing what was suitable for painting, particularly as seen through the
works of Italian landscape artists such as Salvator Rosa and the Poussins. Collected by
grand tourists, these artists' works were displayed in aristocrat's estates, which were open
to a select public. 58 These were studied extensively in England, where prints and
reproductions were also commonly available. Rosa's works were particularly popular,
with their depictions of sublime and romantic landscapes and heroes.
Addison's theory of association, developed at the beginning of the century, was
adopted to explain picturesque appreciation. Richard Payne Knight, a leading
picturesque proponent, claimed "a person conversant with the writings of Theocritus and
Virgil will relish pastoral scenery more than one unacquainted with such poetry." 59 Both
theories held that certain things resound because they are similar to others seen or learned
about; however, they were used in different ways to different effects. Addison used his
theory while writing his travels to bring his contemporaries back to the ancient world
described by classical poets. He hoped "to compare the natural face of the country with
the landscapes that the poets have given of it." 60 Picturesque tourists used the theory of
association to heighten their experience of the present landscape. When they judged a
landscape they would draw on sources, such as Virgil's Georgics and landscape artist's
works, to enhance appreciation of the present landscape. This is a good example of how
older ideas were appropriate to be used in a different manner by later tourists.
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In 1792, William Gilpin wrote Three Essays: On Picturesque Beauty, on
Picturesque Travel on Sketching Landscape, to explain his conception of the picturesque.

He describes the aesthetic, and explains how it was to be used. Gilpin's descriptions of
picturesque travel reveal a considerable amount about tourism at the end of the century.
The aesthetic was not strictly defined, and writers argued over what was picturesque. Its
greatest influence, however, lay outside of its theoretical intricacies. As Gilpin remarked
"Inquires into principles rarely end in satisfaction." 61 The details of the aesthetic were
never agreed on, so it was the practice of the picturesque shaped society. Picturesque
travelers gave shape to modem tourism, when they developed a system within which they
could practice their theory. From this movement emerged early conservation and
preservation groups. It also heightened awareness that the world is not static.
"The first source of amusement to the picturesque traveler, is," according to
Gilpin, "the pursuit of his object -- the expectation of new scenes continually opening,
and arising to his view." 62 The journey became part of the pleasure, not just a means to
an end. Anticipation of pleasures to be gained through tourism replaced views of skills to
be gained through the grand tour. They planned according to what would be the most
enjoyable, rather than most educational. Once the landscape was found, the tourists then
used the picturesque aesthetic to "examine what would amend the composition; how little
is wanting to reduce it to the rules of our art." 63 Using pocket mirrors, called Claude
Glasses, they could manipulate the landscape to create the most pleasurable view. 64
Emotional experience of the landscape was the main pleasure. Gilpin explained
that "we are most delighted, when some grand scene, ... strikes us beyond the power of
thought ... and every mental operation is suspended" 65 Thomson, a picturesque tourist,
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further claimed "the power of language is unable to arrest and describe the mixed
emotions of the mind at the moments they pass." 66 The details of the theory were not as
important when it was practiced; it was a guide to enhance the pleasure. Gilpin
recommends that since words are not sufficient to grasp emotions or scenes tourists
should take up another activity, "that of representing, by a few strokes in a sketch, those
ideas, which have made the most impression upon us." 67 This "will serve to raise in our
minds the remembrance of the beauties they humbly represent." 68 Even written accounts
were done, as one contemporary put it, "with a view to that species of amusement which
arises from the recollection of interesting scenes, and the emotions which they excited at
the time when they passed under observation." 69 Gilpin's description of picturesque
travel illustrates how the focus had firmly shifted to the enjoyment of the moment. Each
of the amusements centers on the experience: anticipation, analysis, emotive response,
and remembrance.
In 1711 Lord Combury received a suggestion for a large painting representing

"learning and arts as the chief accomplishment of a Noble man in order to render himself
an ornament to his Country, showing Queen Anne receiving a group of Grand Tourists
returning from Italy."

70

When Richard Sullivan embarked on his tour of England,

Ireland, and Wales some eighty years later, tourism had shifted direction and audience.
He left with no goal other then to have a good time, proclaiming that "unoccupied by
science, and driven by no necessity to our career, we shall cheerfully skip
along ... [stopping] where our fancy leads us .... " 71 Over the course of the eighteenth
century, the development of British tourism reflected a larger pattern of change in
society. The century opened with the ideal "Grand Tour." It served both as a polishing
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mechanism for young men, and as a way to propagate the ideals of the landed classes.
This motivation and pattern of travel was reflected in the journals, letters, and artwork
recording the grand tour. Though continuing to serve an educational purpose throughout
the century, the grand tour lost its cultural dominance as new forms of travel developed.
These new practices and theories of tourism emerged along side of sentimentalism and
the picturesque. The fundamental change in the nature of tourism is reflected in the
journals and theoretical works of travelers in the later half of the century. However, this
shift was merely a reflection oflarger changes in society's view of the world. It
emphasized the pleasure and transience of the moment, over a sense of continuance and
tradition. Though not clearly rooted in any segment of society, this new consciousness
emerged out of a struggle for identity outside of aristocratic culture. These shifts were
crucial to the development of modem society, and of tourism as understood today.
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